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When Sound Meets Sense: The Art of Translating Syrian Proverbs

This study investigates the translation of Syrian proverbs, highlighting their phonological features,
such as rhyme, assonance, and alliteration. These features are essential to study as they reflect their
rhetorical impact and memorability (Seyidov, 2024; Issa, 2017). The study derives its data from a
corpus compiled by Joubin and Hreib (2014), which presents and discusses many Syrian proverbs. The
analysis of the data employs Nida’s (1969) equivalence theory to investigate how these phonological
features are handled in translation. The findings revealed that translations usually follow a more
dynamic procedure, often at the expense of the musicality of the proverbs. This trade-off highlights the
challenges of translating orally rooted expressions and the extent to which identity is usually lost in
translation.
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1. Introduction

Syria is often depicted as a battlefield where people fight horrendously, flee
their destroyed homes reluctantly, and immigrate on a large scale. The Syrian
crisis has left the country shattered and dismembered; nonetheless, it shall never
define Syria or Syrians. This paper is a humble attempt to highlight a more vivid
aspect of Syria: its rich Syrian folklore, specifically Syrian proverbs. Proverbs,
unlike turmoil and political atrocities, summarize a society’s mindset and
behavioral patterns (Mieder, 2004). As Mieder (2004) notes, proverbs are a
powerful means of summarizing a society’s beliefs, serving as "kernels" of
traditional knowledge (Obiechina, 1975).

Proverbs are more than just statements of wisdom; proverbs are
“self-contained, pithy, traditional expressions with didactic content and fixed,
poetic form” (Norrick, 1985, p. 31). Their euphonious identity plays an
important role in their visibility throughout history. Nonetheless, translating
these proverbs stylistically and culturally poses a challenge. Translators are put
in a position where they need to convey the original meaning while retaining the
stylistic features that make these proverbs easily identifiable and memorable. As
Dickins et al. (2002) point out, an effective translation should not only capture
the cultural essence of the proverb but also preserve its distinctive sound
patterns.

In this light, Nida’s (1969) theory of translation would be a valuable
framework for understanding how these translations work. Nida (1994)
distinguishes between formal equivalence and dynamic equivalence. Formal
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equivalence serves word-for-word translations, taking into consideration the
formalistic properties of a proverb. Dynamic equivalence seeks an equivalent
that sounds culturally appropriate in the target language without giving much
attention to the specific words or formalities of the source language. This study
examines how translators handle the delicate balance between these approaches
when dealing with the phonetic elements of proverbs, such as rhyme, assonance,
and alliteration. In other words, in this study, I explore how these phonic
features are retained or altered in the translation of Syrian Arabic proverbs into
English, and whether the translations lean more towards formal or dynamic
equivalence. Two questions guide the research:

1. What translation strategies (formal or dynamic equivalence) do
translators employ to preserve or modify phonetic features, such as
rhyme, assonance, and alliteration, in Syrian Arabic proverbs?

2. What recurrent patterns emerge in the translation of Syrian Arabic
proverbs, specifically regarding the retention or alteration of phonetic
features?

To address these questions, the study first identified 85 proverbs featuring
sound-related devices. From this collection, 22 proverbs were selected for
analysis as they each included at least two phonic devices. These 22 proverbs,
along with their English translations, were then examined to determine how the
phonetic features were maintained or modified. The translations were evaluated
to assess their adherence to formal or dynamic equivalence, according to Nida’s
(1969) framework. Then, recurrent patterns in translation were identified.

2. Literature Review

Proverbs are inherent in the identity of people’s cultures and help express mutual
wisdom and values. Apart from their own unique linguistic identity, proverbs
serve as vessels of tradition that shape moral understanding and guide social
behavior (Mammadova, 2024). Moreover, recent research revealed the
relationship between cognition and proverbs. Belkhir (2024) asserts that
proverbs are processed through conceptual metaphors, which help people
organize them into different themes. These metaphors not only make proverbs
memorable but also adapt to other cultures.

Apart from their cultural and cognitive significance, proverbs are often
remembered for their succinct, melodic form (Juraev, 2022; Nacis¢ione, 2020).
As Jesensek (2014, p. 138) mentions, proverbs can be considered the “ornatus of
speech,” and that is due to their pleasant and melodious composition. This
characteristic plays an important role in their prevalent usage in communication.
Proverbs, hence, are complex linguistic structures that combine both content and
form, featuring not only meaning and cultural significance, but also aesthetic
appeal (Benczes, 2019).
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Arabic proverbs, in particular, embody proverbial expression, deep cultural
significance, and distinct linguistic structures (Seyidov, 2024; Issa, 2017).
According to Al-Muhaizi (2014), Arabic proverbs originate from several spheres
of cultural expression, but mainly from folklore, classical and oral literature, and
religious teachings. For example, the folkloric saying “4endl/ lgidle J Lals cole”
(‘ddat Halima li ‘adatihda al-qadima), meaning ‘Halima returned to her old
ways’, references a well-known Arabian fable. The tale features Halima, a frugal
woman married to the generous Hatim Ta’1. Despite her husband’s endeavors to
persuade her to become more gracious, Halima’s stingy nature leads to her
losing her son.

The literary tradition of Arabic poetry is another major source of proverbs,
with famous poets such as Imru’ al-Qays (501-565), Al-Khansa’ (575-645), and
Al-Mutanabbi1 (915-965) shaping both language and cultural thought (Sneineh,
2021). One well-known proverb attributed to Al-Mutanabb is ¢ ¢_sl/ olials Lo IS Lo
o g ilS Y Lo ZU ond #¥ S0 (ma kullu ma yatamannahu al-mar’u
yudrikuhu — tajri al-riyahu bima la tashtahi al-sufun), which translates as ‘One
does not attain all one’s desires, for the winds do not blow as the vessels wish’.
This saying is usually used to relieve the pain when someone is feeling
despondent.

A third signiﬁcant source of Arabic proverbs is the Qur’an, which contains
numerous expressions that have entered everyday language as proverbs. For
instance, the verse /3 il g5 519 (fu-inna ma ‘a al- ‘usri yusran) [Qur’an 94:6]
translates as ‘For indeed, with hardship comes ease’. This phrase reflects the
notion that patience is rewarded with relief.

Apart from their cultural significance, Arabic proverbs are famous for their
melodic qualities. They often feature sound patterns such as alliteration,
assonance, and rhyme, which showcase both their memorability and rhetorical
force (Issa, 2017). Alliteration, the repetition of initial sounds or sound clusters,
appears in the proverb s _w & sico Sy 158 10 s g y20 SS (kull ma ‘riad marfid
wa kull mamnii “ marghiib), meaning ‘All that is permitted is refused, and all that
is prohibited is desired’; here, the /m/ sound is repeated across four key words.
Similarly, assonance, or the repetition of internal vowel sounds, is evident in the
proverb “dwld a3b Luis Lie Jhws o AP (illf baddo ya Tsh ‘Tshah haniyyeh
vakhod shamiyyeh), translated as ‘He who wants a blessed life should marry a
Damascene woman,” where the repeated /i/ sound creates a rhythmic effect.
Rhyme also plays a prominent role, as in “o_ué iad i o pd 2l & (ma
bita rif khayru hattd tujarrib ghayru), or “You won’t know how good someone
is until you’ve experienced others,” where the words khayru and ghayru share
the same final sound, enhancing the proverb’s musicality.

Arabic proverbs pose substantial challenges for translators, as effective
translation requires not only an understanding of their cultural and contextual
significance but also a sensitivity to their distinctive stylistic features and sound
patterns. In other words, an effective translation of proverbs must balance all of
these aspects (Ghazala, 2014).
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A central translation theory that discusses these challenges is Equivalence
Theory. Nida and Taber (1969) suggest that translation should aim to reproduce
the closest natural equivalent in the target language. They also advised that
translators should first reproduce meaning and then focus on style, if needed. In
their view, equivalence in meaning is important to ensure that the source text's
message is conveyed in the target language. While Nida’s theory of equivalence
originated in the mid-20th century, its principles continue to offer insights into
the challenges translators face today. Recent research asserts that although the
binary of formal and dynamic equivalence may appear reductive, it remains a
useful heuristic for examining translator choices, especially in the translation of
less widely documented dialects of Arabic, such as Syrian Arabic (Alawdi, 2025;
Mounadil, 2023).

Nida (1969) identified two types of equivalence: formal and dynamic. Formal
equivalence refers to a translation that keeps both the form and content of the
original proverb. Dynamic equivalence focuses primarily on meaning and
disregards the form. For instance, the English proverb "A friend in need is a
friend indeed" can be translated into Arabic as " gual <y Gaall' (alsadiq waqit
aldiq), which literally means ‘A true friend is for the time of trouble.” This
translation retains both the content and the stylistic feature of rhyme, making it
an example of formal equivalence. In contrast, the Arabic proverb " 3,is sés e
lgd 23y 43Y' (He who digs a hole for his brother will fall into it) may be
translated as ‘Hoist with his own petard’ in English. This translation preserves
the meaning but loses the original's rhyme and can be considered a dynamic
equivalence.

While equivalence theory offers practical and unique guidelines for
translators, it also has limitations. For example, some proverbs may not have a
direct equivalent in the target language, requiring the translator to be creative. In
some cases, it may be challenging to preserve both the meaning and form.
Therefore, translators often need to choose one. This study attempts to describe
how translators deal with these challenges by focusing on the strategies they
employ to preserve both meaning and phonetic features.

3. Method
The data for this study were derived from the book Your Mother-in-Law Loves
You: And Other Proverbs and Expressions from Syria (Joubin & Hreib, 2014).
This book is a collection of Syrian expressions and proverbs. In the book,
proverbs are mentioned in the Syrian dialect and standard Arabic. The book’s
author translated the proverbs from Arabic into English word-for-word, and she
also attempted to paraphrase them or provide dynamic equivalents. As a 2014
publication, it features modern uses of proverbs across the region.

A total of 22 proverbs were chosen from this collection. The selection criteria
were guided as follows: proverbs that contain rhyme and either assonance or
alliteration.
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Rhyme occurs when similar sounds at the end of words are repeated. For
example, the proverb "_sype «ad s 4 pi i 420ld" (Ma bita’rif khairu hta tjarib
ghairu), which means you would not realize how good he was until you have
experiences with others (Joubin & Hreib, 2014). The two words /khairu/ and
/ghairu/ thyme as they both end with the same sound structure. Assonance is the
repetition of vowel sounds within words. For example, " 230 4uis Lidoe by o A
4wld" (elli badu ya’ish ‘isheh hanieh yakhud shamieh) meaning, he who wants to
live a warm and blessed life should marry a Damascene woman (Joubin & Hreib,
2014). Alliteration is the repetition of initial consonant sounds. For example, " JS
5 o & giaa SS9 148 40 a9 24" (Kul ma‘rud ma‘rfud w kul mamnu’ marghub),
which means all that is permitted is refused, and all that is prohibited is desired
(Joubin & Hreib, 2014). Here, the sound /m/ is repeated at the beginning of four
words.

It 1s worth mentioning that although the selected sample was specific, its
limited size naturally limits the generalizability of the findings. Henceforth, this
study aims to uncover nuanced patterns in these proverbs and their translations
in this specific book, rather than to provide a statistical representation of Arabic
proverbs in general.

To analyze the translation strategies applied to the selected proverbs, the study
employed Nida's (1969) equivalence theory as a framework.

1. Formal Equivalence: This type of translation attempts to closely
reproduce the original structure, including its phonetic and syntactic
features. In the context of proverbs, a formally equivalent translation
seeks to retain rhyme, alliteration, and assonance while preserving the
original phrasing as much as possible.

2. Dynamic Equivalence: This approach prioritizes meaning and cultural
context over structural fidelity. A dynamically equivalent translation may
deviate from the original phonetic features to ensure that the proverb
remains comprehensible, culturally relevant, and impactful for an
English-speaking audience.

The analysis procedure involved categorizing the selected proverbs according
to these translation strategies. Once classified, patterns in translation choices
were detected.

4. Results

In this section, I will explore the type of equivalence used in translation and
whether it represents a more formal or dynamic procedure. Then, I will examine
whether or not there is a trend in the translations presented. The table below
shows the first text in Syrian Arabic, accompanied by its transliteration, with
rhyme and alliteration clearly marked: rhyme highlighted, and alliteration
underlined. Then, the translation of the collection of proverbs is presented, with
an indication of whether it is formal (F) or dynamic (D).
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Table 1. Proverbs Featuring Rhyme and Alliteration

Source text . . Literal Translation in Equivalence
N. . . Transliteration .
(Syrian Arabic) translation the source Type
All that is permitted
. Kul ma ‘rud ma ‘rfud
U2 B e Ay e IS umd ru,_ma r’fu is refused, and all ~ Forbidden fruit is the
1. . : w kul mamnu ) . D
L e & glea K _ that is prohibited is sweetest.
marghub. .
desired.
- . Taghda w tamadd After lunch, rest; After dinner, sit a
Uity g Al g (5= .
2. Lo W ta’asha w after dinner, go for a while, after supper, D
2 tamasha. walk. walk a mile.
Th boy i
3 sl aSa g1y 3l Al Al-walad walad bo eg‘(f);ni h(;ynljez A leopard can’t D
' ' 5 walaw hakam balad. Y change its spots.
a country.
A donkey i .
Guadd o) jaes reall Al-hamir hamir onkeyisa A donkey is a donkey
4. . . donkey even if it o . F
A law lbsit harir. . even if it wears silk.
wears silk.
e e Elli darab darab w The one who hit, hit,  What’s Qo:ie is Qqne
5. . and the one who and what’s gone is D
G o glly elli harab harab
i escaped, escaped. gone.
. Words like h
' BMLN w 1 kal sal . heart of gall.
spike.
Yatamaskan hata He presents himself
7. OSaly (s (Sl - ' as weak and then  She stoops to conquer. D
yatamakan . .
shows his reality.
. . Al-maktiub The writt t .
8. uee s e sl %a ! _ma © Wtien canno Fate is inescapable. D
mnii mahrib. be escaped.
L@le Jiala cale “adat Halima Halima returned to
9. iyl Li __ad.tlha ’ her old habit. Old habits die hard. D
al-adima.
One day honey,
Y ‘asal One day h
10. Jay o gy Jue o g AW asatw another day an ne cay oney., F
yawm basal. . another day an onion.
onion.
ok Jie A8 AS i Titi mitl marihti - Titi Titi as you left
11. - . e . . Back to square one. D
i) L Jie mitl ma ejiti. you came back.

*Refer to Appendix A to check the scheme of transliteration

The table above shows that many translations follow a more dynamic
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approach, prioritizing meaning over form. For example, the proverb 1. " &
sl o £ sine Sy i sd 0 g 2d" ‘Forbidden fruit is the sweetest’ features both
rhyme and alliteration. The rhyme is evident in the words /ma‘rud/ and /ma‘rfud/,
and the alliteration is in the repeated sound /ma/ in the words /ma‘rud/, /ma‘rfud/,
/mamnu’/, and /marghub/. However, in the English translation, the translator
chooses the dynamic equivalent 'Forbidden fruit is the sweetest,' which conveys
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the meaning but completely ignores the identity of the Syrian proverb. Another
example is proverb 3. "L aSs ofy afy 2l “ A leopard can’t change its spots. In the
translation, again, the rhyme is lost, and the meaning is conveyed instead
through the English idiomatic expression 'A leopard can’t change its spots,'
which is a familiar saying in English but does not preserve any of the original’s
phonetic characteristics.

Similarly, the proverb 11. " s/ lo Jfio s jlo Jio 47 47" ‘Back to square one’
demonstrates a rich phonetic structure. The transliteration shows that the letter
/t/ is repeated across two words, as well as the letter /m/. Assonance is also
featured in the repetition of the sound /i/ across four words. However, the
translation 'Back to square one' does not retain any of these phonetic features. It
1s a common English expression that delivers the same meaning but without the
rhyme, alliteration, or assonance that were essential to the Arabic version.

The proverb 9. "<ewil/ lgiole S Lals cole” “Old habits die hard’ involves another
interesting case of lost cultural and phonetic elements. In the Arabic version, the
name "Halima" is significant, referring to a figure known for her stinginess. This
name has cultural meaning that is not immediately noticeable to an
English-speaking audience. Phonetically, the words /‘adat/ and /‘adatiha/ rhyme;
moreover, the repetition of the /‘a/ sound in "‘adat" and "‘adatiha" contributes to
the alliterative effect, which is characteristic of many proverbs in Arabic. In the
English translation, however, the name "Halima" is replaced by the more general
'Old habits die hard,' a common English expression.

Table 2 below depicts proverbs with assonance (bolded) and rhyme
(italicized).

Table 2. Proverbs Featuring Rhyme and Assonance

Source text : . : . Translation in the ~ Equivalence
i ) Transliteration Literal translation
(Syrian Arabic) sources Type
He who wants to
. ) live a warm and
A Alue (w90 I E} 1 i badu ya. ish blessed life should  Happy wife, happy
s 3L isheh hanich marry a life F
) ) yakhud shamieh '
Damascene
woman.
ol s £l Ya ghareeb kun Oh, strar.lger, be Oh, strgnger, be D
adeeb polite. polite.
Dawam alhal mn The continuation of
Jaall (e Jadl ol 5 : the present is This too shall pass. D
almuhal . .
impossible.
hen the li hen the cat i
Cual g e landl Cule Ghabat alsiba’ w When the lions When the catis
. , , were absent, away, the mice will F
gluall [’bat aldba
hyenas played. play.
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‘na ‘mir w ‘nta

‘mir, meen yasw’

I am a prince and

you are a prince, so

I am a prince and
you are a prince, SO

paall o sy ; who will steer the who will steer the
alhamir
donkey. donkey.
He hit me and
. ied. H th . :
(s (Say (S darabani w baka cried. He was the The whip cries as it
6. - . one who
Sl sabagani w ishtaka . lashes.
complained about
me.
7. e cild Elli fat mat The past is dead. Let bygones be
bygones.
GRS il L ol Al'lm fi als‘ighar I.gea-rmng in youth Early learr.nng 1s
8. kalnagsh ‘ala is like carving on engraved in the
e . .
alhajar rock. mind.
’re all in the ai ’re all in th
9 | | el LS Kina blhawa sawa We’re all in the air  We’re all in the same D
together. boat.
10. b e Ll ,a Khatrfzha fi The better is in the Better luck next time D
i ghairaha other.
Someone who
ond b S e W Elli malw kabir doesn’t have an If one can’t earn

I1.

elderly person to ) D
guide }Ilurr)n has 1o respect, he buys it.

one to train him.

malw tadbir

Similarly, a clear pattern emerges: most translators opt for dynamic
equivalence, focusing on conveying the proverb's meaning rather than retaining
its original form, rhythm, rhyme, or phonetic devices. As a result, several
phonetic features are often lost in translation, leading to a shift in the proverb's
musicality and memorability. This is evident in several examples, such as the
proverb 2. "<w sS cw e U' ‘Oh, stranger, be polite.” The original Arabic
version features assonance and rhyme between the words /adeeb/ (polite) and
/ghareeb/ (stranger), which enhances the proverb's memorability and rhythm.
The sound /ee/ appears in both words, creating an auditory connection between
them. In the English translation, ‘Oh, stranger, be polite,” the meaning is
effectively preserved, but the rhyme and assonance are not reflected,
highlighting the loss of the original musicality. The absence of these phonetic
features in the translation shows how cultural and phonetic richness can be lost
in the pursuit of simplicity and clarity.

Similarly, the proverb 3. "Jaal/ (e Jaf a/53" “The continuity of the present is
impossible’ showcases the repetition of the vowel /a/ in the words /dawam/
(continuation), /alhal/ (present), and /almuhal/ (impossible). Not only do these
words feature assonance, but they also rhyme, enhancing the overall musicality
of the Arabic version. The English equivalent, ‘This too shall pass,” while a
well-known saying, loses the rhyme and assonance of the Arabic, offering only a
conceptual translation. While the meaning is retained in the English version, the
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Arabic proverb's memorable, rhythmic qualities are absent.

Another example is proverb 4. "&lual Cuely £ Lusd/ Cule" “When the lions were
absent, the hyenas played.” The Arabic version employs both rhyme and
assonance, with the words /ghabat/ (absent) and /wl’bat/ (played) rhyming, and
/alsiba’/ (lions) and /aldiba’/ (hyenas) also rhyming. Additionally, the repetition
of the vowel /a/ in these words creates assonance, enhancing the proverb's
musicality. In the English translation, the equivalent proverb "When the cat’s
away, the mice will play" is a standard English saying that effectively conveys
the meaning but omits the rhyme and assonance that are integral to the Arabic
version. The Arabic proverb's phonetic aspects are sacrificed in favor of a more
familiar, culturally resonant English expression.

The proverb 5. "_pest ¢ s (pe gl Ciify el Uf' T am a prince, and you are a
prince; who is to drive the donkeys?’ also demonstrates a loss of phonetic
elements in translation. The Arabic version includes both rhyme and assonance,
with the words /amir/ (prince) and /hamir/ (donkey) rhyming, and the repeated
/1/ sound in /amir/ (x2) and /hamir/ contributing to the assonance. The English
translation, while preserving the basic meaning and metaphorical intent, does
not replicate the rhyme and assonance of the Arabic version. The rhyme and
assonance add a layer of musicality and rhythm to the Arabic version, but in the
English translation, the form is sacrificed for clarity.

Another case of phonetic loss occurs with the proverb 6. " Adw Sy i us
Sidl4" ‘He hit me and cried, he preceded me and complained.” The Arabic
version is both rhymed and assonated. The English translation, however, "The
whip cries as it lashes," captures the meaning but omits the phonetic devices,
thereby losing the rhythm and musicality of the original. The translation is a
dynamic equivalent, focusing on conveying the essence of the proverb at the
expense of the Arabic's phonetic richness.

Examples 1 and 4 stand out as cases in which formal equivalence has been
applied, successfully preserving not only the core meaning but also the
musicality and cultural concepts of the original proverbs. In example 1, v 7
Lol 030 4uis 4doe due]” ‘He who wants to live a warm and blessed life should
marry a Damascene woman,’ the Arabic version employs both assonance and
rhyme, with the repetition of the vowel sound /i/ in the words ya’ish, ‘isheh,
hanieh, and shamieh contributing to the proverb's rhythmic and musical flow.
The cultural reference to a Damascene woman is deeply rooted in the
Arabic-speaking world and highlights specific cultural values. In its English
translation, Happy wife, happy life, the thyme between wife and life echoes the
phonetic devices of the original Arabic, maintaining the musical identity of the
proverb. Although the reference to a specific cultural figure (Damascene woman)
is lost, the translator preserves the proverb’s rhythm, ensuring the English
version remains memorable and impactful. Similarly, in example 4, glw/ cule
sluall cuely “When the lions were absent, hyenas played,” the Arabic proverb
uses both rhyme and assonance, with the words ghabat (absent) and wl’bat
(played) rhyming, and the words alsiba’ (lions) and aldiba’ (hyenas) also
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rhyming, supported by the repeated /a/ sound in the middle of the words. The
English translation, When the cat is away, the mice will play, preserves the
rhyme between away and play, successfully maintaining the musicality of the
original while shifting the animals to more culturally relevant figures for the
English-speaking audience. The phrase retains the core meaning—that in the
absence of authority figures, subordinates will take advantage of the
situation—and much like the original, it remains familiar and easy to remember.
In both examples, the translators deliberately preserved not only the meaning but
also the musical identity of the proverbs, finding English equivalents that reflect
the rhythm, rhyme, and cultural nuances of the Arabic versions. These
translations exemplify formal equivalence at its best, carefully adapting the
linguistic and cultural richness of the original proverbs to the target language
without losing their memorability or impact.

Two main themes emerged from the translations of the 22 proverbs. Dynamic
equivalents were preferred and repeatedly used whenever an English standard
proverb could be identified. For example, in the proverb © dw Sy ius
Sid/¢” — ‘He hit me and cried. He was the one who complained about me. The
English translation "The whip cries as it lashes" is a well-known expression that
conveys the idea of someone complaining about being wronged while being the
instigator of the wrongdoing. The English equivalent conveys the essence of the
proverb’s meaning in a more culturally familiar form, even though it differs in
structure and specific imagery from the original Arabic. Similarly, in the proverb
“alh a8 4y aly All” — “The young boy is a boy even if he rules a country’, the
translation A leopard can’t change its spots is used, an English idiom that
conveys the same meaning of inherent qualities being impossible to change,
regardless of external circumstances, such as power or status. Both of these
examples show how the translators used common English sayings to maintain
the meaning, even if they didn't preserve the specific wording or phonetic
elements of the original Arabic proverbs.

The second recurrent theme asserts that formal equivalents were eschewed
when culture-bound items are mentioned in the Arabic versions, such as names
or well-known figures. In cases where the original Arabic proverb includes
culturally specific elements or references to notable figures, the translator opted
for dynamic equivalents that could communicate the same meaning without
relying on these cultural markers. For instance, in a proverb, the « J <a:s <nle
Lodl] lginle” — ‘Halima returned to her old habit,” the name "Halima" is a
folkloric figure in Arab culture who symbolizes a person who returns to old
habits despite attempts at change. In the English translation, ‘Old habits die
hard’ conveys the same idea of ingrained behaviors being difficult to change, but
without the specific cultural reference to "Halima." Similarly, proverb 11 * =
i) Lo Jio i jle Jio L — “Titi Titi as you left, you came back’ relies on the
name "Titi," which is culturally significant in the Arabic-speaking world. In the
English translation, ‘back to square one’ conveys the concept of returning to the
starting point, but the name "Titi" and its cultural resonance are lost. In both
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cases, the translators avoided formal equivalents that would have required
maintaining the culture-bound references, instead opting for phrases that convey
the underlying message in a culturally neutral way for English speakers.

4.1 Discussion

This study shows that the translators of this book often prefer dynamic
equivalence, offering insights into the proverb's meaning rather than its original
phone-related devices. This trend results in a loss of identity for these proverbs,
represented in their unique representation of rhyme, assonance, and alliteration.
The results align with Nida’s (1969) equivalence theory, which distinguishes
between formal and dynamic equivalence. Another key finding is the translators’
tendency to avoid formal equivalence when culture-bound items, such as names
or region-specific references, appear in the source text. This is evident in cases
like "damill lgiole) dads <ole" ‘Halima returned to her old habit,” which was
translated as "OIld habits die hard." The translation translates the intended
meaning but deletes the cultural reference to Halima, which carries historical
and narrative significance for Arabic-speaking audiences. This pattern suggests
that when a direct cultural equivalent is unavailable, translators opt for an
established proverb in the target language that conveys a similar message, even
if it means losing the original’s cultural specificity.

The findings highlight the complexities of translating proverbs that rely
heavily on sound-based features. Translators face the challenge of balancing
linguistic accuracy, cultural context, and poetic elements. The study emphasizes
the need for a nuanced approach to translation that considers both meaning and
form, rather than sacrificing one for the other. Future research could explore
alternative methods, such as phonetic adaptation or hybrid translation strategies,
that better preserve the stylistic features of proverbs.

While the findings offer valuable insights into how phonetic features in
Syrian proverbs are handled in translation, they are drawn from a relatively
small sample. The selection of 22 proverbs enabled a close, detailed analysis,
but necessarily limits the scope of generalization. The aim here is not to offer
statistically representative conclusions but to explore nuanced patterns in the
handling of phonetic features. This study calls for future research with larger,
more varied corpora to expand on these findings and provide a broader
perspective on translation trends in Arabic proverbs.

5. Conclusion

The results reveal a strong tendency toward dynamic equivalence, with phonetic
elements often sacrificed for semantic precision. While this approach ensures
that the proverbs remain understandable to English speakers, it also moderates
their rhetorical and mnemonic qualities. The study also highlights the challenges
posed by culture-specific references in proverbs, demonstrating that translators
frequently substitute them with more universally recognized equivalents. This
strategy facilitates comprehension but may lead to a loss of cultural nuance and
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depth. These findings suggest that translators might benefit from a more flexible
approach that blends dynamic and formal equivalence, depending on the
linguistic and cultural characteristics of each proverb.

This study has its limitations. The sample size of 22 proverbs may not fully
capture the diversity of translation strategies used for Syrian proverbs.
Additionally, the study focuses on a single set of translations, which may not be
representative of broader translation practices. Further studies might benefit
from analyzing a larger set of proverbs and examining how different translators
approach these linguistic challenges. Additional studies could also explore
computational approaches to translation that preserve phonetic features, such as
rhyme-matching algorithms or phonological adaptation techniques.

Ultimately, this study shows that translation strategies often prioritize
semantic clarity over phonetic quality. It calls for a more nuanced approach that
respects both the poetic identity and the cultural significance of proverbs. Future
work in translation studies should continue to explore state-of-the-art strategies
that bridge the gap between sound and sense, preserving the essence of oral
traditions across languages.
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Appendix A

Scheme of Transliteration

Consonants

e |k L ¢ ¢ < |5 gl J ¢ ¥ ° 9 ¢
d t z : gh | f q k l mn h A
Vowels
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